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H.N THIS POSE THE SWEEPING CURVES OF OUR MODEL'S LONG, MAGNIFICENT
LEGS COMBINED WITH SUBTLE SHADOW EFFECTS FORM AN INTRIGUING STUDY
REMINISCENT OF THE ANCIENT GREEK GODDESSES.
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TAHEN UNDER. SPECIFIC CONDJTIONS OF LIGHT AND SHADE, THIS STUDY IS A
DEMONSTRATION OF THE STRIKING TONAL EFFECTS THAT MAY BE OBTAINED
BY CAMERA, PEN OR.BRUSH WHEN BRIGHT SUNLIGHT IS FILTERED THRU LEAFY
FOLIAGE ONTO THE GORGEOUSLY CURVACIOUS LIMBS OF A LOVELY MODEL.



cArt Go Beauty

MIAGAZINIE,

SRE: Don't you think that Postmodernism is an inclusive aesthetic that
cultivates the variety of incoherence @

He : Hey, I love my Wife but OH YoU KID/

P,

ALL MEN ARE 7N 2OME DEGREE IMPRESSED BY THE FACE OF THE WORLD; SOME MEN
EVEN TO DELIGHT. THIS LOVE OF BEAUTY 15 TASTE. OTHERS HAVE THE SAME LOVE IN SUCH
EXCESS THAT, NOT CONTENT WITH ADMIRING, THEY SEEH TO EMBODY IT IN' NEW FORMS. THE

CREATION OF BEAUTY IS ART.? —— RALPH WALDO EMERSON™

“Te PEOPLE WHO Make ART THEIR BUSINESS ARE MOSTLY JMPOSTORS.??
— PABLO PICASSO

(d4
No ARTIST OF ANY PERMANENT ACHIE
THAN 1S ABSOLUTELY NECESSARY 27 A VEMENT EVER THINKS OF MONEY ONE BIT MORE

—N.C. WYETH
G\_<Xe —-—-—OL’:}B
ART &> BEATY MAGAZINE ©1996 by R. CRUMB. PUBLISHED BY KITCHEN SINK PRESS, INC., 320
RIVERSIDE. DRIVE, NORTHAMPTON, MASS., 01060, U.S.A. ALL RIGHTS RESERVED, MANY OF THE QUOTES IN
THIS BOOK WERE TAKEN FROM PETE POPLASKI’S PBRSONAL COLLECTION, "GREAT ART QUOTES FOR ALL
OCCASIONS,??




SENSITIVE, DOE-LIKE FACIAL EX -

NoTE Tue SEDUCTIVE CONTRAST BETWEEN THE
PRESSION AND THE MAGNIFICENT BOLDNESS OF THE POWERFUL PHYSIQUE, A
COULD NOT BE FOUND BY AN" ARTIST.

MORE SPLENDID MODEL
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Copied from REGNAULT

RMTH OF SOFTLY MOLDED CONTOURS IS ONEOF THE CHARMS
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THe THREE GRACES




er
AESTRHGI' ART : A PRODUCT OF THE UNTALENTED S0oLD BY THE UNPRINCI TO
THE UTTERLY BEWILDERED,*? RAREREEE PLED
— AL CAPP, creator of the.
popular comic strip “Li’l Abner”

“MiNIMAL ART 1S MAXIVIUM PROFIT,”’
—ISAMU NOGUCHT, Minimalist sculptor

ee
Arris ANYTHING YoU CAN GET AWAY WITH.”’
—— NARSHALL Mc<CLUHAN
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“SPLENDOR_ IN THE GRASS?? or “"CAUGHT NAPPING”?

A SENSE OF SERENITY AND NATURAL SIMPLICITY PERVADES THIS SCENE. IN
RDDITION,THE ARTIST HAS INFUSED WARMTH AND LIFE INTO HIS FINE PENWORK.,

ee
['t*s THE DUTY OF EVERY WOMAN WHO HAS B GOOD FIGURE TO PRESERVE IT
AS LONG AS THEY CAN, AND THEV SHOULD NOT WAIT UNTIL THEY GET FAT, FROWSY AND
FORTY, BUT SHOULD TAKE SYSTEMATIC EXERCISES TO PRESERVE THE SINUOUSNESS OF THEIR

MUSCLES ALL THEIR LIFE.
—— RUBIE STEVENS from an article,
“Why Cabaret??’ in
ART1STS AND MODELS MAGAZINE,
. February, 1926

S ~— — ~— ~ -

][ BELIEVE THAT (T MAY HAPPEN THAT ONE WILL SGCEBD, AND ONE MUST NOT
BEGIN TO DESPAIR, EVEN THOUGH DEFEATED HERE AND THERE; AND EVEN THOUGH ONE
SOMETIMES FEELS A KIND OF DECAY, THOUGH THINGS GO DIFFERENTLY FROM THE' EXPECTED,
I'T 1S NECESSARY TO TAHE HEART AGAIN AND NEW COURAGE. FOR THE GREAT THINGS ARE
NOT DONE BY IMPULSE BUT BY A SERIES OF SMALL THINGS BROUGHT TOGETHER. AND
GREAT THINGS ARE NOT SOMETHING ACCIDENTAL, BUT MUST CERTALNLY BE WJLLED.

—VINCENT VAN GOGH




e
Tmueﬁ ONE SHOULP TAHE CARE NOT TO REMAIN IMPRLSONED IN THE FORMS WE HAVE IN-~
HERITED, ONE SHOULD NEITHER.

FROM LOVE OF PROGRESS, IMAGINE THAT ONE DETACH O
COMPLETELY FROM THE PEIT .55 CAN H ONBSELF
Curavwe Moner

(4 4
I s eMPATHY WITH THE RUMAN CONDITION' AND ARTISTIC FREEDOM THAT ULTI-
NATELY PRODUCE THE HIGHEST WORHK.??
JUSTIN GQreen

FULL OF LIVELY ANIMATION, THIS FIGURE SUGGESTS THE ACTIVITY AND JOY OF LIFE WHICH
IS ACCREDITEP IN MYTHOLOGY ToO THE DAUGHTERS OF NEPTUNE. AS A COMPOSITION [T 1S UN-
USUAL, AND SPLENDIDLY BALANCED.
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"Tue REAL ORIGINALITY AND POWER. OF THIS DRAWING

ACCENTUATES THE AMERICAN WOMAN'’S STRONGLY DEVELOPED
APPRECIATION OF PHVYS5ICAL F1TNESS.
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SUCH A POSE WIL
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GIRL IN A FROLICSOME, MOO
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PEE
THIS STUDY SHOWS A BEAUTIPUL

L

[ THE ARTIZT IS NOT BRILLIANTLY SKILLFUL
SULT IN NEITHER. SYMMETRY NOR. GRACE.
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'S IMAGINATTON 18 STIMULATED BY SUCH
INK RENDERING TECHNIQUE.

ROUNDED FORM DELIGHT'S THE EVE [N THIS CHILDISH

THE ARTI(ST
PICTURES, WHICH GIVE HIM THE HIGH LEVEL OF MOTIVATION REQUIRED FOR HIS

METTCULOUSLY DETAILED PEN-AND

HER WELL

(OSTUNE AND ATTITUDE

PREVIOUS FAGE

H‘ERE 1S A SECOND POSE BY THE PLAYFUL YOUNG LADY SHOWN ON THE



ce
EVEMHING WHICH BECOMES CONSCIOUS RS UNITY IS ALREADY TBRRIBLY CO .
\E INVARIABLY HAVE ONLY THE SEMBLANCE OF UNITY, THE PHENOMENON OF THE BODY 19 Seay-
PR, CLEARER, MORE PALEABLE PHENOMENON : PREFERABLE IN TERMS OF NETHOD, WITLOUT THIS
IN ANY WAY PReDICATING 17’3 ULTIMATE MEANING. 7 7

FRT.EDRICH NJE‘TZSCHE

M anv qunDREDS OF MoDELS HAVE To BE EXAMINED BY ARTISTS TO FIND ONE WHO
- ROSSESSES AS PERPECT A FIGURE AS THE SUBJECT OF THIS SEATED STUDY. SHE
EXUDES AN ELUSIVE CHARM WHICH A PRINCESS OF ROVAL BLOOD MIGHT ENVYV.

R T o T .

WE poN'T HAVE TO DISCUSS My PICTURES — WE CAN SEE THEM. 1 BASE EVERYTHING ON THE
VISIBLE. 1 DON'T WANT TO INVENT NEW THEMES AND DON'T WANT TO ARRANGE THEMES AS SALVAPOR
DALI DOES, TOR EXAMPLE. .., ART DEFIES ALL DEFINITION. VoU ARE AN EMPTY VESSEL FOR A LONG

TINIE, THEN SOMETHING GROWS THAT YoU DON'T WANT, SOMETHING CREEPS INTO 1T THAT VOU AC-
TUALLY CANNOT DO. THE GOD OF CHANCE CREATES INUS. 1 AM EMPHATICALLY OPPOSED O DOGMA

IN ART. THE FACT OF THE MATTER 15 THAT ART' 15 NOT A SCIENCE AND 18 NOT SUBJECT TO ANY
TANGIBLE, LAW. THE PAINTER HAS TO WORK. WITH THE LIVING PHENOMENON. TT 1S HIS TASK TO
INRORN THE WORLD AND SHOW PEOPLE THAT THEY CANNOT LIVE ON BREAD ALONE. I AM AGAINST THE

PAINTERS WITHOUT OBRJECTS, WHO PAINT WITH A BROOM, SHOOT AT THE. C. 3
BOW AND LET COLORED GRAVY RUN DOWN I, 77 THE CANVAS WITH A CROSS

—— O Dix, 1958

qe



THE ARTIST'S MODBL

ADMIRING HER OWN

BEAUTY AS REFLECTED

N 'THE MIRROR—THAT
SOULFUL DARKH BEAU -

T

Y WHICH MEN SINCE

MMEMORIAL

I
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HAVE IDEALIZED,
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FOR. NO MATTER. HOW LITTLE IT 1S IT

DAY,
AND DC YoU A WORLD OF GOOD. »?

EVERY

Do NOT FAIL TO DRAW SONIETHING
WILL BE WELL WORTHWHILE,

ce

S C ENNINI, 4300s

ART ISA RESULT OF A CREATIVE IMPULSE DERIVED OUT OF A CONSCIQUSNESS OF LIFE"

e

JorN STOAN
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"TH1S UEALTHY CALIFORNIA GIRL DEVOTES CONSIDERABLE,
PORTIONS OF HER TIME KEEPING HER BODY PERFECT BY JUDIC - Da. _
r

ee

ETTING OUT TO DO WHAT ULTIMATELY CANNOT BE PERFECTED 1S WHAT MAKES
ART. THE BFFORT TO DO THE IMPOSSIBLE LEADS TQ CREATIVE WORK.?’

Jounw Stoan
27

e
[[,AIKE A CHILD, I PAINT WITH AN ARTLESS SOUL AND THE INSTINCTS OF MY FINGERTIPS
—— Pieree Aucuste Revoir.




THIS' DRAWING HAS THE VIVIDNESS AND DYNAMIC QUALITY FOR.
WHICH THE ARTIST IS NOTED. THE STRONG, ARRESTING FIGURES
BASKING IN THE WARMTH OF THE SUN ARE OF CLASSICAL PROPORTIONS .
THE ARTIST HAS CAUGHT UP THE EXQUISITE SHADINGS WHICH A
MORNING SUNBEAM CAN CREATE, AND BEAUT{FULLY REPRODUCED
THEM.




A DAVGHTER. OF THE GODS’’— S0 A POBT MIGHT DESCRIBE THLS BEAUTIFUL,
FRECKLE-FACED VISION. SHE HAS AN 1RRESISTABLE SMILE AND IS 50 LOVELY
TRAT ALL SUCCUMB TO HER. CHARMS.

B i i e B e o G e

Looawd AT PICTURES REQUIRES ACTIVE PARTICIPATION, AND, IN THE EARLY
STAGES, A CERTAIN' ANIOUNT OF DISCIPLINE, ... BUT ON THE WHOLE 1 HAVE FOUND THAT MY
FEELINGS FALL INTO THE SANIE PATTERN OF IMPACT, SCRUTINY, RECOLLECTION” AND RENEWAL.”

Kesnere CuArK.

THER'E 1S NO GREAT ART WITHOUT A GREAT TECHNIQUE BACK OF IT. ¥
—— Witiam Merrirr (Cuase



UR SWEET FRECKLE-FACE ONCE AGAIN, HAVING FUN [N THE SUN— GIRLS POSSESSING
FLGURES OF SUCH PERFECTION AS THIS CHEERFUDL MODEL MAY HAVE BEEN ROUND [N ANCIENT
GREECE, BUT HAPPILY ARE ALSO NOT ENT/RELY UNKNOWN IN OUR OWN TIME. A LIFE OF
PROPER PHYSICAL CARE AND MODERATION OF HABITS 1S MOST CERTAINLY CONDUCIVE TO
BODILY BEAUTY AND 1S SURE TO BENEFIT THE HEALUTH -
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Two FRENDS — 0NE 13 sHY, THE OTHER. DEVILISH.

UNCHALLENGED ; BUT SINCE THE BAD ARTIST(LIKE THE GOOD ONE) 1S AN ARTIST AT
ALL ONLY BECAUSE HE CLAIMS HE IS, AND HAS GOTTEN AT LEAST ONE OTHER PERSON
TO BELIEVE HIM, HOW 1S HE TO BE CHALLENGED? THE ONLY AVAILABLE RULES

ARE THOSE OF THE GUNFIGHTER 92
—— oJJorv (ARDNER.

-
@ INCE BAD ART HAS A HARMFUL EEFECT ON' SOCIETY, [T SHOULD NEVER GO
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Gerawpive (JARDNER, NIGHTCLUB PERFORMER. OF THE 19505, 1N A FoSE
SHOWING THE BEAUTIFUL LINES OF HER.BODY THAT MAKE HER AN IDEAL SUB-
JECT FOR THE ARTIST'S PEN. THE CAPTION ON THE ORIGINAL PHOTO FROM WHICH

THIS DRAWING WAS TAREN CLAIMS THAT “HER BEDROOM STRATEGQY REALLY SPARKLES,””




S, 1945

THE CITY. THERE 1S A VIBRANT, SENSUAL

RED BY THE SIGHT OF BEAUTIFUL WOMEN [N
QUALITY IN THIS ART1ST’S WORH WHICH HAS NEVER BBEN SURPASSED.

cqpied from ReGINALD Marsh

Marsu was mspi

TWO GI
THE EVERYDAY LIFE OF
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"THE BASIC PROJECT OF ART 13 ALWAYS TO MAKE TRE WORLD WHOLE AND COMPREHEN-
SIBLE, TO RESTORE IT TO US TN ALL ITS GUORY AND ITS OCCASIONAL NASTINESS, NOT THROUGH
ARQUMENT BUT THROUGH FEELING, AND THEN TO CLOSE THE GAP BETWEEN Yo AND EVERY-
THING THAT I3 NOT YOU, AND IN THIS WAY PASS FROM FEELING TO MEANING. [15 NOT SOME-
THRING THAT COMMITTEES CAN DO. IT'S NOT A TASK ACHIEVED BY GROUPS OR By MOVE —

MENTS. TS DONE BY INDIVIDUALS, EACH PERSON MEDIATING IN SOME WAV BETWEEN A
GENSE OF RISTORY AND AN EXPERIENCE OF THE WORLD. 77

—— Rosert Huaes, “Skhock of the New?? 1580

's Dance Maratuon, 1932

(opied fram. REGINALD MARSH

ce
AN EPOCH CAN ONLY BE RECORDED BY
THE ARTISTS OF THAT TIME, THAT IS TO SAY,
THE ARTISTS WHO HAVE LIVED THROUGH 1T,
MODEOE THE  pacy AGE MUST HAVE ITS OWN ARTISTS TO
MILLENTUM,, EXPRESS IT AND TO RECORD IT FOR THE FUTURE"

B.C —— Guztave CourBET

“Conren
T 1S NOT THE SAME THING AS SUB -
JECT MATTER IT 13 WHAT THE ARTIST DISCOVERS
JA” H1S SUBJECT, IT 18 ITS CONTENT THAT MAKES
ANY WORK OF ART DYNAMIC. JT i3 THE CONTENT
THAT THE ARTIST DISTILLS FROM LIFE AND WILICH
THROUGH ITS INFLUENCE ON THE SPECTATOR AS HE
COMPREHENDS IT, FLOWS BACH. INTO LIFE....
o TE S o o A G
0 LC.PARTICULAR EX -
N IE Ao R levLR EX
QUALITIES DIRECTLY, THEY WILL BE ACHIEVED
By THE MOST FAITHFOL INSIGHT INTO WHAT
/T MEANS TO BE A PARTICULAR_ PERSON IN A
PARTICULAR. SITUATION. 72

—— oJorn Beraer.
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I[T’S REALLY ABSURD TO MAKE AN IMAGE, LIKE A HUMAN BEING, WITH PAINT, TODAY,
WHEN YoU THINH ABOUT IT...BUT THEN ALL OF A SUDDEN IT WAS EVEN MORE ABSURD
NOT TO DO IT.7?

—_ ILLEM DE JKBON]NG, 1960
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WOODLAND
TRAIL IN
SPRINGTIME
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Here 15 A poravant
STUDY IN CONTRAST BE-
TWEEN AN ENCHANTING
SCENE IN NATURE AND A TYP-
ICAL, MODERN URBAN LANDSCAPE
BOTH DRAWN BY THE SAME ARTIST
FROM LIFE. TN ONE WE ARE GIVEN AN EXQUISITE SENSE OF SERENITY SOLITUDE
AND REFLECTION AMID THE BENEVOLENT BOWERS OF OUR @OD-GIVEN HERITAGE,
WHILE IN THE OTHER WE ARE MADE WITNESS TO AN ALL- TOO COMMON -PLACE

" HUMA%TF ENVIRON -
S TR W MENTOF OUR TIME,
e “\\ S Zagi WITH ITS STUCCO -
IR £ SURFACED APART -
= MENT BUILDINGS,
POWER LINES, CARS
AND STREE'TS. AH,
HOW FAR WE'VE
FALLEN SINCE THE
DAYS OF ADAM AND
EVEf




THROUEHOUI‘ HISTORY REVOLUTIONS IN ART HAVE TAKEN THE FORM OF A RETURN TQ

NATURE RS AGAINST EXHAUSTED FORMULAS OF PICTURE -MAKING, OR AN' EXCESSIVE ATTACH-
MENT TO STYLE FOR1TS OWN SAKE. ALL TRUE REVOLUTIONS ARE POPULAR. AND ANT1-HIER —
ARCHIC, AND ULTIMATELY POPULAR ART (S ALWAYS REALISTIC.?

KeNNeTH CLARK.

e
My srupies are Far

FROM WHAT 1T WouLD WISH. IT
16 INDEED FRIGHTENINGUY DIFF]-
CULT TO DO SOMETHING THAT
18 COMPLETE IN EVERY RESPECT,
1 WANT TO STRUGGLF, SCRAPE
OFF, START AGAIN, BECAUSE ONE
CAN DO WHAT ONE SEES AND UN-
DERSTANDS,,, ALL OF WHICH PROVES
THAT WE MUST THINK OF NOTH-
ING ELSE. IT IS THROUGH OB -
SERVATION AND REFLECTION
THAT ONE MAKES DISCOVERIES

—Cuauvpe MONET, 1864

ce
Does THE ArTIST BXPERI-

ENCE THE WORLD AND LIFE DIF-
FERENTY FROM ORDINARY MEN?
THERE [S NO GOOD REARSON TO
THINK SO. TO BE SURE, HE
MUST BE DEEPLY CONCERNED
WITH— AND [MPRESSED BY-HIS
EXPERIENCES., HE MUST ALSO
HAVE THE WISDOM TO FIND SIG-
NIFICANCE IN INDIVIDUAL OC-
CURANCES BY UNDERSTANDING
THEM AS SYMBOLS OF UNIVERS -
AL TRUTHS. THESE QUALITIES
ARE INDISPENSABLE, BUT THEY
ARE NOT LIMITED TO ARTISTS.
THE ARTIST’S PRIVILEGE 1S THE
CAPACITY 'TO APPREHEND THE NA-
TURE AND MEANING OF AN EX -
PERIENCE IN THE TERMS OF A
GIVEN MEPIUM,, AND THUS TO
MAKE [T TANGIBLE. THE NON-

DESPITE THE RELENTLESS DRIVE TOWARD . ARTIST IS LEPT |SPEECHLESS”
ELIMINATION BY THE FRULTS OF HIS SENSITIVE

OF THE OBJECT IN' MODERN ART MOVEMENTS FE

FORM CONTINUES TO DEMAND ATTENTION. " @0 FMACE WISDOM. HE CANNOT GIVE THEM

ADEQUATE MATERIAL FORM. HE

. CAN EXPRESS HIMSELF, MORE
OR LE3I ARTICULATELY, BUT NOT' HIS EXAER/ENCE, DURING THE NMOMENTS IN WHICH A HUMAN

BEING 1S AN ARTIST, HE FINDS SHAPE FOR THE BODILESS STRUCTURE OF WHAT HE HAZ FELT. 'FoR
RHYME CAN BEAT' A MEASURE OUT OF TROUBLE.

¥ DO SOME LANDSCAPES, ANECDOTES OR GESTURES ‘RING THE BELL' ? BECAUSE THEY
SUGGEST, [N SOME PARTICULAR MEDIUM, A SIGNIFICANT FORM FOR A RELEVANT TRUTH.’®

~—~—— Rupour ARNHELM
From “Art and Visual Perception?®
e T L

e
Arr 15 A PRIESTHOOD WHICH REQUIRES PURE SOULS WHO BELONG O (T ENTIRELY.”’
— Paul Cezanne

e e e e i e S e A

ee
Don't pwELL OVER. SUCCESS ANY MORE THAN FAILURE. START FRESH EVERY DAY, ??
—Wiviam MerriTT CHASE.
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There 15 cONSIDERABLE DRAMATIC FEELING IN THIS PICTURE —THE LIMBS ARG
NOT POSED N CONVENTIONAL OR EASY ATTITUDES — THE MODEL'S FIGURE POS — 2
issssi SOUDITY AND $TRENGTH, WHILE HER FACE CERTAINLY DOES NOT LACK )58*- :

I AN ML < N NN AT NN S

w
WHEM ONE FoLLOWS NATURE , ONE OBTAINS EVERVTHING.’?
Auvcuste Rovur

ce
Gsmus 15 ONLY RECOGNIZED IN PEOPLE WHO SUCCEED.’?
— Wituiam Merripr CHASB
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WOULD HAVE BEEN ADORED AS A MODEL BY THE EARLY ITALIANS. IT IS IN-
DEED A PRWILIGE TO BEHOLD SUCH PERFECTION OF THE FEMALE FORM

HERE 1S A FACE AND FIGURE DISTINCTLY EUROPEAN IN ITS TYPE~—

OLOROORCRO)
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THE SAME SUPERB MODEL AS SHOWN ON THE OPPOSITE PAGE 1S HERE
SHOWN' IN ANOTHER. POSE, WHICH DISPLAYS HER. MAGNIFICENT LONG BLACK
HAIR TN APDITION TO HER. UNUSUALLY FINE ANATOMICAL CHARACTERISTICS.
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MAKING (JULY’) sfter BREUGEL

PRDLO}IGED CONTEMPLATION OF ANY PICTURE BY THE GREAT 16TH CENTURY FLEMISH MASTER,

PROVES TO BE AN PNRICHING EXPERIENCE. FOR INSTANCE, A CLOSE STUDY OF THLS DE-
TAIL REVEALS TO US MUCH MORE THAN JUST A PICTURE OF THREE PEASANT WOMEN
ON THEIR WAY TO WORH IN THE PIELDS. I'T IS A DEEP CHARACTER. STUDY OF THREE AGES
OF LIFE. ON THE LEFT 1S OLD AGE, DETACHED PERHAPS RESIGNED, AT PEACE WITH THE WORLD,

POSSIBLY. IN 'THE MIDDLE WALKS YOUTH, BRIGHT-EVYED, HOPEFUL AND INNOCEN'T, AND ON THE

RIGHT STRIDES MIDDLE AGE, WHO STARES GRIMLY STRAIGHT AHEAD, WITH HER MIND PULL OF
CARES AND RESFOMSIBILLTIES, THE “PRIME OF LIFE."
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AN' AMAZING STUDY OF A FINELY FORMED WOMAN IN HER SIXTIES — SHE SEEMS TO
CARRY WITH HER THE VERY SPIRIT OF NATURE — AND HER STRONG, HEAULTHY BODY
CERTAINLY REPRESENTS THE HEIGHTH OF CLASSIC FEMININE BEAUTY. THE ART STU-
PENT WILL BE PARTICULARLY INTERESTED IN THE PLAY OF LIGHT AND SHADOW

CREATED BY THIS POWERFUL FEMALE FORM STANDING AGAINST A BACKGROUND
OF TEXTURED ROCHS.
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THE SWEEBTLY PASHFUL EXPRESSIONT COMBINED WITH THE WHOLESOME STRENGTH
AND SOLIDITY OF THE PHYSIQUE MAKE THIS BEAUTIFUL RURAL AMERICAN WOMAN, TO QUR.
WAY OF THINKING, A TREAT FOR THE ART' STUDENT. THE PICTURE 1S DRAWN WITH
TRUE PASSION AND VERY REAL DTEPTH OF FEELING.
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THERE 1S INFINITE,

IT 15 IN
T FINDS

T.
F INNOVATIVE AND EXCITING COM -

NEVER ENDING VARIETY TO THE HUMAN BODY AND
THE TRUE ARTIS
RATION FOR. THE CREATION O

THE ROSES IN' WHICH IT MAY BE PLACED BY THE SKILLED ARTIS
POSITIONS.

THESE UNUSUAL ANGLBS OF THE BODY THAT

INSPI
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%(ISROULD OFTEN AMUSE YOURSELF,
WHEN YoU TAKE A WALK FOR RECREATION,, IN'
WATCHING AND TAKING NOTE OF THE ATTITUDES
AND ACTIONS OF MEN AS THEY TALK AND DIS-
PUTE, OR COME TO BLOWS WITH EACH OTHER..,
NOTING THESE DOWN TN A LITTLE POCKET-BOOK
WHICH YoU QUGHT ALWAYS TO CARRY WITH You”

— Leonmaroo oA ViNct

ee

Trr SPRINGS FROM HUMANITY AS IT 18
PROM. HISTORY, FROM TIME, AND (T 1S ALWAYS
MORE COMPLEX IN STATEMENT, (F NOT METH -
OD, THAN SCIENCE. IT IS FOR OTHER HUMAN
BBINGS ; IT Is CONSOLATORY OR MENACING
BUT ALWAYS MORE OR LESS THERAPEUTIC IN
INTENTION, AND IT$ THERAPY HAS TO APPLY
To A THING FAR ToO COMPLEX (AND INDEED
RITUALISTIC ) FOR SCIENCE, TO CONTROL OR-
CURE — THE HUMAN MIND.??

—Jonn Fowres, “Tke Aristos”

“ Mo Be AT ODDS WITH HIS TIMES —THERE
LIES THE RALSON D'ETRE OF THE ARTIST!?

—— Anore’ (F1pE

Tuis GIANT FEMALE BODYBUILDER. PROVES
THOSE UNTHINKING PEOPLE WRONG WHO BE- %,
LIEVE FEMININE BEAUTY CAN NEVER BE HAR -
MONIOUS WITH WELL-DEVELOPED MUSCUVATURE,
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WiTH HER LOVELY GOLDEN HAIR AND TREMEN -

DOUS PHYSICAL PRESENCE SHE SEEMS THE VERY
INCARNATION OF LIBERATED FEMALE EXUBER -

ANCE AND BRASH SELF-CONFIDENCE.
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Money, Tie Measure oF [THE ART]

MARKET, HAS BECOME THE FOURTH DIMEN-
SION OF ART. ONCE ANCILLARY TO THE
APPRECIATION OF ART, PRICE NOW LODGES
ITSELF LIKE A REFLEX AT THE CENTER
OF OUR. AESTHETIC FACULTY. WE CAN NO
LONGER THINK ABOUT ART WITHOUT GLAN-
CING DOWN THE LONG PERSPECTIVAL PRICE
TUNNEL WHOSE BRIGHTLY LIT FOREGROUND
FEATURES ALL $82.5 MILLION WORTH
OF VINCENT VAN GOGH’S DR, GACHET),

WITH THE REST OF HUMAN ARTI(FICE
RECEDING BY DEGREES INTO LESS REMUN-

ERATIVE TWILIGHT, 7

— James (FARDNER_
“Cultare or Trash'’1993

" TMAGINATION IS MORE
IMPORTANT THAN KNOWLEDGE”

—— AuBERT EINSTEIN



Wrrwovy owiceasme pricTicE Hommve can
'DaNE, PRACTICE IS ART, 1 YOU LEAVE OFF
YOU ARE LOST. ‘THE WHOLLE BUSIRESS OF MAW IS
THE ARTS, AND ALL THINGS COMMON, NO
SECRECY IN ARTY™

—— WitLiam Buake

ee

HT IS HARDER TO SEE THAN
IT 1S TO EXPRESS. THE WHOLE OF
ART RESTS IN THE ARTIST’S ABIL-
ITY TO SBE WELL INTO WHAT IS
BEFORE HIM. NOTHING WILL DO
BUT THE MOST PRECISE STATEMENT.
HE MUST NOT ONLY BEND TECHNIQUE
TO HI1S WILDL, BUT HE MUST INVENT

TECHNIQUE THAT WILL FIT HIS
NEED, »?

- e P R P N e N

ce R

I wowp 8 EASY TODIVIDE
ARTISTS TNTO TWO CLASSES : THOSE
WHO GROW" SO MUCH WITHIN THEM-
SELVES AS TO MASTER TECHNIQUE
BY THE FORCE OF THEIR NEED, AND
THOSE WHO ARE MASTERED BY TECH -
NIQUE AND BECOME STVYLISTS. #?

— Roeerr Henri
"Art Spirit”

ee
WORH OF ART MUST BE
BORN OF CONSCIOUS INTENTION AND
DELIBERATE STRIVING : AND THE SPE(, -
TATOR, ALTHOUGH HE MAY NOT INIMED -
IATELY AND FULU{ UNDERSTAND THE
WORK, MUST BE ABLE TO [NFER THIS.?’

g N P N S

et
WHUEN A PAINTER. 15 UNFAITHEUL
TO HIS EXPERIENCE IN ORDER TO
MEET A CONVENTIONAL DEMAND OF

THE PERIOD’S TASTE, H1S TALENTS
ARE BETRAVED.??

—— - P P ————

2 e
T 1 FUNCTION OF THE QRIGINAL
Axonymous Maxn Wita Banso ARTIST 1S O RENEW THE TRADITION
IN THIS PICTURE THE QUAINT CHARACTER. JN HIS TO WHICH HE BELONGS. 77

RUSTIC SETTING FORMS R MQST INTRIGUING STUDY. —JOHN BERGER.

4

'A “MAINSTREAM’! FOR BETTER. OR WORSE, UNDENIABLY EXISTS : BETTER, BECAUSE MUTUALITY
AND RECTPROCIT'Y, WHICH FORM THE FOUNDATION OF ALL CIVILIZED INTERACTION, REQUIRE AGREED-UPON
NORMS, AND WORSE, BECAUSE A MAINSTREAM CAN BECOME A TVRANNY OF MAJORITY VALUES. ALTERNATIVE
NARRATIVES CONTINUALLY TAKE ON NEW [MPORTANCE BY REDEFINING THE MAINSTREAM TO INCLUDE THEM-
SELVES (A3 COURBET DID), ARTISTS' CREATIVE STRUGGLE TO RECONCILE THEIR INDIVIDUAL IMAGINATIVE

LIPE WITH THEIR. EXISTENCE CAN — THROUGH THE EMPATHBTIC READING OF VIBWERS — AF -
FECT THE LEVEL ON WHICH OTHERS EXPERIENCE EVENTS,

— JoNATHAN FINEBERG, “Art Since 72407 (1995)
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ThAT RocuISH SMILE
THOSE DARK EXPRESSIVE

FEATURES ARE INDEED

... ENTRANCING.
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