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Foreword

Dedication to all people who wear clothing

This ok consises of iems of clothing selected from the extensive collections ar the Kyon Costume
Trowsituste (K1), Sice ity inceprion in 178, the KCT has held exhibitions around the world a3 3 way of
ieganizing rescarch on Western fashion, The exhibitions and the catalegues than have scoompanied them
ave met wich scclaim [rom international audiences and by cutting-cdgre designers Fram all over the world,

Part of the recognition the KCE has recoive seems from its policy of displaying articles of choching in u
mmanmer that s both academically accuraee and true 1o life. In other wonks, the KCT presenss clothing not
juist s historical artifacts, buc alio ay vital elements of fashion. The exhibitions caprare the elegance and
charm thar the dothing had in its day, ux though simply having been “iwakened” after a long Sleep.” The
K1 hopes that this publicarion, which covers selected histarical clothing and fashion accesories from the
cighteerth 10 the twenticth ceneury, will enable an ever-wider auslience o appreciare the wonder and
plessure of fashion.

How will fashion evolve in che rwenty-fiest ceneury? In dhe late nineteenth contury, lew people believed thar
women wonld ever be frecd from corsets or thar one day they would wear skarts revealing their thighs. [ris
therelire easy to imagine that surprisingly new and innovative ways of dressing will be enjoyed in the near
furure. The fuure mansformarion of Fshion might be glinpsed by achieving an overview of the pase history
of fashion within its hiseoncal conex.

The Kyoto Castume listinre sims oo reasess ot pust theough thi sy of Weseem fashion, cxamine the
relationship berween fashion and dothing. sty the essential meaning behind the wearing of clothes, and
suggest the dircciion thar clothing will ke i the furre. The KCL believes thar now, as cver, clathing is.an
essennial mamilcration of our very being,

This book presents the beauty and skill invalved in the craftsmambip of fabric producrion and clohing
esign with high-qualiry smages by excelleas photographers, 1t is the goal of the Kywto Costume Instirmie
that this collection will be enjoyved a5 3 comman hetitage shared by all peaples of the world.

Akiko Fukai, Chict Curtor, Thie Koo Costume [nstinge

18th Century

With thic dearh of Lowds X1V and the coronathon of Louis XV in 1718, 2 smart and refined srebe called “ro-
pocer” had Blossomed. Though the rerm racers was lates used in the nineteenth ceneury In a derogacory sense,
shggting excess and frivolicy, coday it refiers ro a peneral artistic scyle emblemaric of harmanious French
culmre. The culture sponsible for the rococn style was characterieed by the pursuls of perwnal plessure,
Since thar pursuit nanrally inchuded clothing, i1, 1o, was soon clevated o rhe realm af i, Though Feance
wis already an acknowledged leader of fashion during the reign of Louis XTV. the rococa period confirmed
the country's reputation a3 the deader of women's fashion worldwide. Afer the fuirial popularity of rococe,
dlathing styles veered off in twn dizmetrically appened fashion directions. one fvolying a famtasec conceir
of artificial aestherics, and the othet 3 desire to rerum 10 nacure, The French Revobation in 1789 midernized
many aspects of sociery atid brought s clear shift in chothing styles from decorative mcoco w the more sim-
e shress of ncoclasicism. This radical change in oching styles, a phenomenon unique in the history of
fushicin, is a reflecion of the momentous uphcavas in the social valies of the perind.

Wamen's Rococo Fashion

Yaor wornen, the essential spirit of rococo Fashion was rooted in elogance, refincment, amd decotation, bus
hore were slsor elements of capriciousness, extravagance, and cogquetry. In conrast 1o the dignificd solemnicy
ol seventeenth-century costume, women’s drews of the eighteenth century was both smate uind saphisticated.
M cosume an ohe seventeenth century had been more extravagant and colorful than wiomen’s, buc

winen naw seized the initiative and their cowrt costumes becime splendidly elegant. At the same nme
peaple alwo sought 4 comfurrable lifesryle, one in which they could spend leisurely huars i cory sitng
st surrenmded by knickknacks and their favorie furninire. To sccommadate these more deown-w-canh
sirges, a telatively relased and informal style of dress abvo appeared. A niew seyle in the early cighreench century
wits the rode sulante, or the lowing gown, derived from the négligé popular roward the end of Louts KTV
sl The characeenstic feature of the gown was 2 bodwe with |arge plears owmng from the shoulders v the

grind over a round periicost. Alhough the bodice was tightly malded by a corset, the loose-firting pleatcd

fube gave s comforsable and relased impression, Following the rohe rodiantte, e typical wenen's meaco
o wan cablied che e 3 Ja franpaise, and this syl was woen 4 frmal conr dress up el the Revalunon-
ity sl Thraughour e penod, the basic clensens of 2 womman's cosnume consistd of @ whe, a permicost
siach Tike what we wolld call a skirt woday, and a eiangular swomtacher worn over the chest and someach
inher the frant opening of the robe. Thesegarments were worn over 3 coret and & pannie. buth of which
fatmend thie body silhouerre. { The neom cortes was not used in the eighreenth cemury, bt is vsed feve to refer
1 ity undergarment stiffened with whalebane stays, calld cor, oF (orps & bradeine;) ‘Wich only the decorauve
detalls changing decade afier decade, such were the fundamensal companents of wiornen's dresses wil the
Prtsch Revolugion. Painiers such as Jean-Anoine Ware, Nicolas Laneret, and Jean-Frangois de Ty por-
snyed these splendid dresses in grear detail, depicting everything finm indivedual soirches of lace down m
It focvweat, In Gersaimts Shapsign (720, Schloss Charlomenburg, Borlin, Wattciu dramiarically



delincared the clegant gowns of the day and the delicare movement of their pheats, and caprured their hiseows,
sinooth sextires of sarin and silk, Alchough be himself did noc design them, such doubde-folded pleats at the
back later became known as “Wartcau plears.” Excravagans silk fabrics produced in Lyons, Franee, were
exsernial for mcoce fashion. From the sevenventh ceneury onwards, the French government supported the
diversificarion of silk fabric produsction in Lyons through the development of new loom mechanisms and
dyeing technalogy. French silk fabrics gained a reputation for top quality, and replaced the lalian silk procucns
that had heen domsinant duning the previous century. In the mid-cightecnth centiry, the godden apy of meocs,
Louis XV's mistress Madame de Pompadour appearcd in porimaits wearing exquisie gowns made from silk
fabrics af the highest aquality. In the Frangois Boucher portrait Madarse de Ponmpadan {1759, The Wallace
Callection, Tondons ill. p. 18], she wears a typical rbe & s frangaise, the gown epening ar the from over a
tightly fitted bodice. A peiticoat and iriangular stomacher can be scen under the robe, The stommacher is richly
decorared with a ladder of ribbons {ddelle), which accentuates the shape of her bosom, which is seductively
hfu:d and formed 11}' the corset. In addition. ERgafeanter of mp—quuliry' lace adorm the culls of che dress, ‘
Flouncrs. lace, ribbsons, and arificial fowers embellish the earire robe, Although the omamentation mighe
be aiil 1o be excessive, the elemens harmonize well and present the most sophisticated and delicate spiric of
rococo. During the same perien that rococo reached such decarative heights, the aristocracy found isell
rurning toward the fashion of the commoners for hints on how to dress for a mere comforable lifesevle. The
funceional coars and skirts of erdinary people influenced aristocratic women's costumes, which gm:h.m.ll-.-
tended woward simpler siyles, except on formal eceasions. A practical shart eoat called a Sudditefein O 3 sk
weas adopied for evervday wear, and mobes were simplified. The stamacher, for example, once anached w the
b with prins, was now replaced by the relative case of vwo flaps of Fabeic (compéres) that connected the
frunt apening of the rwbe. The growing popularity of simpler, more functional dresses in France st the time
was in part due o “Anglomania,” a fascination with all things Fnglish prevalent at the time in French cul-
ture. The first signs of Anglomania in men's costume can be found in the final vears of the reign of | ouis
XTIV, and then in women’s costumes afier 1770, When the English custom of walking in the countryside and
enpoying the open air became popular among the French, the rbe setrosée dins s prrciies n]_'lpnrq-j a8
fashinriable seyke for women. The skirts were pulled through the slits for the pockes in the side of the dress
and draperd over the back in a practical arrangement ariginally created for working-clis women o wear
while at worl or walking through the rown. This fashion was succeeded by the rube @ b podenaicr, In chis
stybe, the back of the skirr was held up by serings and divided ino three draping parts. Poland was divided
(farst) by thros kingdoms in 1772, and it is said chat the term robe d L pulwaise derives from this palicical
event. When the plears a the hack center of the robe were sewi down all the way to the waist, the style was
calledd rube i Langlaise, ot English style. A robe & fimglaise consisted of a front-chosing robe and a |s|.1l.i|::1,1a[
that protrudes from under the rear bodice, which has a pointed shape arthe lower end. Sometimes the robe
waas worn wichout a pannier, attaining its round shape solcly through che drapes of the skir. Later, during
the Revolutionary period, the trend incorp-orated the stomacher and skirc, and was transformed into a one-
priece dress, or rund gown,

Elegance in Men'’s Fashion

Dhiring the seventeenth cenenry, new, colorful, and omace men's costumes consanely appeared, bue in che
eightcenth cemury, men's Fashion wis more stable and ess garish. The fitie i Ja frampaive, 3 typical eighy-
eenili-contury French suit, consisted of 4 coar (b, called jussancorps in the seventeenh cenrury) which
grachually becanse fimed in shape, a waistcont, and breeches, A white shire, feubvest frilll, @ cravar, and a prair of

¥

sl stosckings completed the men's s, Brillians coloes, inericate embroidery, decoranve butnons, and elab-
wpate: pabors for the neck, chest, and culls were the impariant elements for gentkemen drcsed in the rococo
style. o particular, the coat and saisicoats of the typical suit (the habit i bt franpaice) were elaboeately
enbioidered with gold, silver, and multicolared threads, sequins, and arificial jewels, Many embroidery
mh;h:q:ls wiere ocaresd in Paris during this period. Cloth for jackets or waistooars was olien embroidered
beliire taiborinig s than men could first choose their Bavorite parterns, then onder the suit cur and sewn 1o
slae, Anglosania, evident in French men's costumes from the lawe sevenieenth century, continued 1o be in
fashion. For example, the collared English riding-coar { redingote) was adopied fior vowm wear as an alternative
i the French coat. ]_:I|_|ri|_'|,rl the J;th::' h:dl" Lﬁ'rl'u.'i,'ighlrx.:nlll CCT Ly, the French version of the Lnglish frock
cond, o fraee, appeared. Lhis was a jacker with a oumed down collar, genesally construcred from a plain-culored
fibstic. O the eve of the Revolution, seriped pavems hecame popular, and the passion for elaborate embroi-
dlery om men's suats disappeaned. Due w e Enaglish e for simpliciy, the e contimued ro be 3 standand
et of mens choching througho the ninetcenth century, abong with the pantaloons thar evenually replaced

hwweches.,

Faoticism: Chinoisene and lndienne

Puspopeans had bong been inensely curious abour various irems impored from e East, In the sevenseenth
century, the imponation of remarkable Chinese decorative arts broughi a new form of exoticism and creared
i vopue for chiraiserse, Complex, curvaceous forms baseil on Ohrental sesthetics and sensibility inspired
jraiters such a8 Jean-Angoine Warneaw and Frangois Roucher, whio were fascinated by exotic Chinese scencey
aived custems, In anstocratic resdences, the siting room was often decorated with rare Chinese fumiture and
m].],i,n, and 1 the E;Lni'n it was not uncormmon o nd a soeeall arbor and a pugod:. Diress also reflecred a
i lunese influence. ln pardcular, wxriles with asymmerical parterns and winsual cobor combinagions found
pespularity at the time. The dosire for exotie culiural details and variery stimulaed an interese in Bizarre silks,
snigews embroidery, Pelan stzipes, and in Nankeen (yellow coton from Nanking, Chinal, Fyen the names of
these maverials evohe an exoticism valued by late rococo cubture, As accesories, onicral lolding fans, which
had been impaortant sccessories in European fashion since the stxreenth comury, were now called upon 1o
vismiplete the chineriere ensemble. Europeans did nor accord Japan a distinee natonal culuaral identity unl
thie Latter hall'of the nineteenth century, when the * laponisn” movement ook ofl in Europe, However, as
carly as the seventeenth and eight-eenth cenruries, Japanese kimones were imporied by the Dch Ease India
ompany and worn by Luropean men as an indoor gown, Since the supply of authentic imporied Japares:
kimonos was limited, oncntal gowns made of sadieeae (Indian chinez) appeared ro help sansty the demani,
These were called faponsche rocken in Holland, neber de chambre d indiense in France, and banyans in FEng-
lusdd. Diwe to their exotic features and relative rarity, they became status symbals of wealth, The snalienne, 2
painted o printed cotron Fabric nude in Tndia, became so excessively popular ameng Europeans during the
seventeenth century that auchorities fel compelled w ban the imporr and production of fudienne il

i759. Once the bun was lified the printing industry immediaely grew. Among many prined fabrics, the
Jouy prine becime especially well known. Chrstophe I Oberkampt, whe ses up the Jouy factosy in the
WVersailles subwrby of that name, profited from tmely developmens in both physics and chemistry, Through
technical innovation, he invented a new printing technigue in place of the conventional resist-dyeing
method, and adopred advanced priring technigues from England. Pransed corton fabrics became the trend
st only for clothing, bur alse for imterior decoration; deir exotie and refined mulo-colonad pamens were
appealing, and they were priced more economically than silk fabrics. Printing factones sprang up all over
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Europe in the cigheenth cenvury. Initially mercly imitating imdiennes, these factories inspired technical devel.
opmunts such as the invention of the copper mllcr printing system, which made possible the mass production
of printed fabrics. The popularity of cotton Fabrics during this time heljed give rise to the shif in frvorcd
makerial for clothing from silk w corron during the Revoluionary period.

The Fantastical Aesthetics of Artifice and the Return to Nature

As the ancien regime veetered on the verge of collapse, the fully-marured rococs sivle waned in importance,
In the 17705, the typical women's court costume wis a huge skirt pushed out on beth sides with 2 wide pai-
micr, and 1 high coiffure whose aim was 1o exalt the beauties of artifice, Women's dresses were not so much
irems of appurel as awesome archireceural constructions made of Fabric. The refined acsthetics of rococo cul-
wure disappeared, and its delicate lightness was replaced with the looming shadows of the Revolution. The
igantic; coiffures, huge wigs, and outrageous headdresses of this period amplified the darkness of thase
leoming shadews. Women's faces looked tiny framed in the conter of such outlandish omamenation. Coif-
fuares were aften lange cnough to contain models of chariots, landscapes, streams, fruit baskets, and all sorts
of ather fanciful elements. In onder to dress in a stlish fashion, coiffesrs (haindressers) were required 1o lay
out, comstruct, and areange the extrasrdinary hairstyles. Ta march the hair, the ereation of extravagant dec-
orarions lor dreises ws also essential, A vital methid for spreading the trends of Paris was (as it seill is) the
fashion magazine. Akhough one periodical chat inrodviced the bisest fashions in Paris had already cmerped
during the seveneenth century, several new and important fashion magazines sprang up in the pre-Revolu-
vianary period. These inchaded Le fonrmal die Coie (1:768-1770), Le Cobiner des Modes (1985—1786), and
L Gilerie ddes Moeles et ddu Costume Frangais (1778-1788), all of which appeared during the second half of the
cighueenth century. In the lawer part of the nineseenth century, with the help of advanced priming technol-
oy and the development of railroad delivery systems, fashion magasines became still more IMPOTLATE SOUTCES
fuor erend-setters and a way for the arbiters of Paris fashion to disseminate their creations. In marked contrast
i thee extravagance of court costiimes, ordinary clothing rended to be simple and comfurrable. The excav-
acion of the anciem Roman suins of Herculaneum in 1758 provided the impetus for an emerging stvle of
nenclassicism based on 2 worship of antiquity. Incorporating the concepr of Jean-Jacques Rousscau’s
“revurn 1o narure,” this artention o ancient Crevee and Rome became an esential theme in the changing
ideals of Furopean sociery. Lt was a theme, thar cams 1o daminate the ars and general lifeseyle of Eurm-
peans from the second half of the eighreenth century until the carly nineteenth century. A forerunncr of the
elothing style vhar would refloce this theme, a sede influenced by Anglomania, was one adopred by Marie-
Amoinerce, To escape the rigors of coust like, the young queen rook dressing in 3 simple coron dress and
a bz seraw bt and played at being 3 shephendess ar the Hameau de la Reine ar the Perir Trianan in
Verailles. It ie nor surprising then that the queen also fivard a simple, white muslin chemise, 2 style thar
around 1775 came 1 be known ay the chemise i o reine. In werma of its material and its conseruction, the

chemise i Lo veine served as a transitional form 1o the high-waisted dress of the Directory period.

The Corset and the Pannicr

Througheut the eighteenth contury, the omline of 2 woman's dress was formed by undergarmens, such as
the corset iand the panniee. In the age of fococn, the wp of the corser was dropped down o a posivion thar
macke the breasts partially visible, The carser o longer retrained the cniine bodice area, bur racher pushed

1n}

& bant that pecked through a deficate fringe of lace ar the neckline af the slm'il'!xmﬂy ﬁwtn nf:l:ip:n-

wan bell shaped, bt as skirs widened in the mid-ighteenth eentuty, the pannicr was nmdiﬁcslr

Wit befi and eight halves, Although the huge and impractical pannier l‘l'.lHl tﬁu.'lnf:d was frequemly

sibect of caricature, women simply adored the fishion. At court, the wide pannicr evenrually hﬂmﬂ a

wy element of artire. Complex garments such as these were usually m-.l.rmFxrfmd by men. A gluld

ol tafkors had been established during the medieval period in France, and., from that time on, cach role in the

1ion of clothing was strictly regulated. Although a company of female dresamakers, Lﬂ. hﬁii’w
il heen established in the second half of the sevenmeenth century to make womenss clathing,

tallirs generally sewed all eighreenth-cemury court sostumes. Men abio made women's corsets, as

s were needed o stirch whalebone into siff corser marerial.

s in the Revolutionary Period

| 1l the French Revolunion promoted i profound change in the aestherics of fashion, 1n:_! the favored

X shifted from refined silk 1o simple cotton. It was a revaluion with many causes: the fuhn- url.ht

anal economy, increased conflict bevween the aristocracy and those with royal prerogative, the disconrem

ol & majority of citizens wward the more priviloged classes, and an !ﬂﬂ_ﬂiﬂd, severe food shnnag:._"l’hﬂ )

ﬂ, altion adopied Fashion for the purposes of idenlogical propaganda in the new age, and mtﬂuum:nn

Weclared their rebellious spirit by appropriacing the clothing of the lower classes. Those wh still wore Iy

sttavagunt and brightly colored silk clothing were considered anti-sevolutionary. Instead of the knee bree

ﬂ silly srockings thar symbaolized the nobiliry, revalutionaries wore I“Hg. pants called iens-sulosres (non-

Juvechis). Besides his bang pants, the revolutionary sympathizer dressed in a jackes :::JJud 1 rdrmugnaf:r. a

Mhieygian cap, a tricolor cockade, and clogs. Derived from simple English rastes, this F:sl'ulm evabved into a

.qkurfmdg coat and trousers, which was afterward worn by the modem citizen in the n_lmlu..'lth cenoury
Wit ot everything changed in 1789, During the Revolurion, new fashion styles ﬂ'mrlp,:d in tplﬂmmm;!
yellecting the changing political snuation, but conventional clothing, such . the dabir i k‘_ﬁﬂ‘ﬂrﬂfe.:ﬂmﬂ
wain s the official court costume. New and old fashions intermingled during the Hﬁ“\'iﬂlllill:.l'lmy period. In
sotie cases the chaotic social climate created eccenric fashions, Tn particular, the youth of France embeaced
winsuial, frivolous, and radical styles, During the Tereor, the Muscading, a gmup.ul’}-mqng r:nLanf-mul:ha
thonaries, protested against the new onder, and dressed in cocentric black cinats with large l..apdsund.mdc
wravats. Tn a similarly ecoenaric vein, fops (pevit-maitves), called Inerayabies, :Ippnmd durging the H.ln:cmry
period. Extremely high collars characterized their fashions, with large kapels folded hadt gaudy wastoous,
wide cravars, breeches, cropped hairstyles, and bicorne instead of ricorme hats. Their FFumalr counterpiHis,
wh were known as the Merveilleuses (the marvelous ones), wore extremely thin fmd d.llp!'l-‘-ll'l.}il.i dresses
with neiher corset nor pannicr. listrations of round gowns, dresses with waistlines sEring just below the
st and 4 bodice and skire made of ane piece, can often be scen in the fashion plates ql_N:mJaus o
Heidelolt's Gallery of Fshion (17941802, London). The round gown laaecr lrln:fiI:IrlTll.‘kl ingo the d..Ime
dress, the most popular cotson dress of the early nineteenth century. W'l'm_rl.'aﬁ in J'_l_zglund nmdcmllmumT;as
brought about by che Industrial Revolution, French society received new impulses in the lm- mx:-dpm 3
through political revolurion. Set against the backdrog of such social unrest, Furopean fashion moved towa
a new muodernity.

Tamami Suoh, Curaror, The Kyoto Cestume Instine




Frangois-Hubert Drouais
L Marguise d' Aigudrandes (derail), 1759
The Cleveland Museum of Arr, Cleve-
land

Stomacher
17608, Swiss

White dowillonné silk sarin decorated
with polychrame sillk, chenille threads
and flowers of fly fringe.

Jpp AT ¥4 84-18-13

The robe i la frangaise, o dress with a
Veshaped upéning in the front, was
worn with a stemacher, 2 eriangular
pancl with a V- or U-shaped botram,
which covered the frant of the bodice.
A small inner pocket was sometimes
arrached to the scomacher. To keep the
bosom from standing our, the stamach-
er was extravagantly adomed with
embroidery, luces, rows of neatly
arranged tibbon hows called an édchelle
(ladder). and sometimes jewelry. Since
stomachers needed w be pinned ro the
dress each time they were wormn, this
style was time-consuming to wear,

Page 14

Dress (robe 2 la francaisc)

Mid-1 760s, English

Pink silk satin with self-fabric decor-
ation; triple-flounced pagoda sleeves;

matching stomacher and perticoat,
T ACq788 §4-5-14AB
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now visible feer. Bur the most distinctive trend of all during this period was the giger or “leg-of-murton”
sleeve, which ballooned out dramatically from the shoulder and then narrowed in ac the cufl. Sleeves of th
gigot style reached cheir greatest volume around 1835, Another salient feature of fashion was the décolleid,
which became so wide that fichus and capes were often necessary to regulate exposure during the daytime.
Berthas and shawl-like garments were also worn frequently, To offset and balance the voluminous slecves an
yawning necklines, hairstyles and hats were also enlarged, with elaborate decorations of feathers, artificial
Mlowers, and jewelry,

The fashion conventions of the period were heavily influenced by Romanticism, which pursued imaging
tive and romantic impulses and fostered a taste for historical or exotic worlds. The romantic image also
demanded that the ideal woman be delicate and melancholic. An active, healthy image was considered vul-
gar, and henee pale complexions were much admired. The Romantic siyle also borrowed dress, hair, and
jewelry nuances fram court dresses of the fificenth and sixteenth centuries, the [avorite period sctting for
much thearrical drama of the time.

Crinoline Style

The fundamental style of the 18305 continued into the 1840s, but the more extreme embellishments, such as
gizot slecves, gradually went out of fashion and calmer designs were restored. Waistlines, nonetheless, grew
continuously smaller, and skirts kept expanding. The swelling contour of the skirt was formed through the
consecutive layering of petticoats underneach, and their bulk must have proved a severe limitation on
women's activities. However, sinee physical exertion was considered unladylike in high society at the rime,
heavy clothing was viewed less as a restrictive element than an indicator of affluence. In addition to
increased widih, skirts were also lengthened again to sweep the floor, thereby emphasizing a woman’s mod-
esty. Skirts in the 18508 were characterized by flounces layered horizoneally o accentuare the cone shape.
The gigot sleeves were beginning to disappear. Puffy shoulders gave way to fuller wrist arcas. Hats also
shrank to small, moderate bonnets or capote shapes, which demurely hid the face, The painter Jean-
Auguste-Dominique [ngres accurarely depicred these fashion trends and changes in the first half of the
nincteenth century.

The end ol the 18505 saw a drastic change where skirts were concerned. Thanks to the invention of new
clothing materials, the “cage crinoline” or hooped perticoat appeared. In the 18405, the term “crinoline”
referred 10 perricoars made of crin (French for “horsehair”) interwoven with hard f (“linen”). Alter the
18508, the term came to mean a petticoat with a cage frame constructed out of steel or whalcbone hoops,
or any wide skirt thar included such a cage. With the coming of crinoline, skirts took on extraordinary
width, The development of steel wire, major advances in the textile industry, and the practical use of
sewing machines all meant that crinolines were enlarged even further, The continuing improvement of
looms and dyes made possible a wide variety and quantity of material for skirts. The large demand for
fabrics during the time of crinolines continued into the next period as well; the bustle-siyle skirt was
much reduced in girth, but required a great deal of material for its tremendous ornamentation of ribbons
and flounces.

The French clothing industry, and in particular the silk textile market of Lyons, received the full bene-
fit of this increased demand for fabric. Napoleon 111 supported the texiile industry as part of his political
strategy, and the French bourgeoisie welcomed the policy. Famous couturiers like Charles Frederick
Worth designed dresses using technically advanced and artistically refined silk from Lyons, These devel-

opments helped Lyons regain its reputation as the distribution center of marerials for Parisian fashion.
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underneath the jacker. Because of this preference for suits, the blouse began to be recognized as an import-
ant element of women's fashion, and the trend was accelerated by the appearance of the “Gibson Girls.” as
portrayed by the American illuserator Charles Dana Gibsan (1867-1944).

In-the case of dresses, contrary 10 the tendency to simplify and follow the nacural line of the female body,
gigantic gigar sleeves made a fleeting comeback in the 8gos, but che trend faded away around 19o0. Similar-
ly, hats were enlarged and decorated wich outrageously cxtravagant ornaments such as stulfed birds, and

these emained popular until the beginning of the twenticth century.

The Development of Undergarments

By the latter half of the nineteenth century, industrial modernization improved the average lifestyle, and
clothing was in abundance. A strice social etiquette arose regarding attire, and women had to change
their garments seven or cight times a day to meet the dictates of society. The tollowing dress names for
example are indicative of the occasions for which women were obliged to change their outfit: morning
gown, afternoon tea gown, visiting dress, evening dress (for the theater), hall gown, dinner dress, home
gown (before bed), and finally, night LOWIL,

Numerous new kinds of undergarments were created to fill out these new dresses, In addition to the

chemise, drawers and petticoats appearcd, and all female undergarments took on decorative qualities.

Various undergarments supported the rapid changes in silhouere, Crinolines, bustles, and corsets, all
essential to the sculpred silhouetre of the ninereenth century, were introduced in new models with various
novel devises and invenrions, many of which were patented,

Dramaric advances in steel manufacturing made possible this new expanded selection of crinolines
and bustles. Steel wircs and springs began to make an appearance in undergarments, in addition to the
usual cloth, horsehair, whalebone, bamboo, and rartan supports, The invencion of steel evelets in 1829
made corsets extremely effective silhouette-makers. They continucd to be considered by women the most

tmportant undergarment uneil che beginning of the twentieth century.

The Beginning of the Fashion System

The textile industry accomplished astonishing improvements for certain sections of society in the nine-
teenth century. The first half of the century witnessed the mechanization of printing and improvements
in spinning and weaving machinery, In 1856, the invention of aniline, the first synthetic dye, broughe a
dramaric change to the color scheme of clothing. The blues, vibrant mauves and decp reds that aniline
produced were so fresh that they were quickly embraced by the bourgeoisie, Additionally, sewing
machines, made practical by American lsaac Merric Singer in 1851, showed remarkable performance in
garment construction and immediately caught on in che fashion industry. The notion of “ready-made”
clothing arase nacurally in such an environment. In America, methods of producing ready-made cloth-
ing had improved rapidly during the Civil War to meet the inereased demand for military uniforms. Tn
France, the first mass-produced clothing, known as “eonfection,” was cheap, but came in imprecise
sizes,

In contrast to an industry in simple and functional ready-made women’s clothing, a high-end haure
conture marker also got off to a good start during this period, and turned out o be equally prosperous.

An English couturier, Charles Frederick Wi irth, established the basis of hawre couteere as it exists in today's
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syatem. He opened his maison in 1857 in Paris, and introduced the practice ofpresem'mg a new collection
ol his own designs for each season. Moreover, by purting them on live models, he radically changed the
imethod of the presentation of the clothes. Through Worth, the modern fashion system in which multiple

people may purchase one couturicer’s crearive work was successfully established.

Clothing for Sports and Resorts

Iy the latter half of the nineteenth century, the common standard of living for cereain sections of socicry was
s improved that people had more opportunity o enjoy leisure activities, Travel t resorts to escape from hot
o cold weather became possible with the advancement of public transportation, and rapidly grew in popu-
liriry. A love of sports activities, too, spread to the general public. In this period, the principal elements still
present in men's clothing today, such as jackers and three-piece suits, appeared as informal clothing for activ-
Ities such as travel and sports. Women'’s clothing for sports such as horseback riding, hunting, and tennis was
somewhar practical bur not significandly different to their town clothing. Even though sea bathing was con-
sidered a medicinally healing practice at the time, women were meant mostly just to frolic ar the edge of the
sea rather than go swimming in the water. Their bathing dresses were meant to double for sports and for
heach excursions, More practical swimming outfits, swimsuits consisting of tops and trousers, finally came
about in the 1870s,

As the nincreenth century drew to a close, skirt lengths began to climb due to the popularity of more
i li\'i_' .5})(]]1'5 Ii]([.: g{)lfand Skiing. Kni[ ltd -‘:I’l]rrx EWOATCTS WOre inr[[}dl](('d an (l A '[Tl('.n‘s jatk{_‘t ('El”l.'d a ‘lN[_)[a
folk jacket™ was adapted into hunting wear for women. Scotrish tartans, pracrical to use and unique in colors
and pateerns, became fashionable as resort clothes after they were worn by Queen Victoria. Furthermore,
trouser-shaped “bloomers” finally became aceepted as functional cycling clothes for women in the 1880s.
First advocated in the mid-nineteench century by the feminist Amelia Jenks Bloomer, from whom thcy took

their name, the arrival of bloomers coincided with newly begun campaigns for women's rights.

Japonism and Parisian Mode

With the opening of Japan w internarional trade in 1854, European interest in Japan grew rapidly, and
“Japonism” emerged as a wrend in the early 1880s, lasting until around 1920. Japonism influences in fashion
.||>;1c;1red in various ways. First, the J;J.p;lne.\r: kimono ieself was worn as an exotic at-home gown, and

s made of

kimono fabrics were utilized in the making of Western dresses. Fine examples of bustle-style dresse

dosoede (visiting kimono) material survive. Japanese motifs were also adapted and applied to European tex-

tiles. In textiles |mn|ut‘t:d at the time in L}-‘OIIS. for c.\mmp](:. _]:-1]::4 NESE PALErns such as narural motifs, small
animals, and even family crests can be found. A the beginning of the twentieth century, the custom of
wearing a kimono as an ai-home gown can be seen in Madame Hérior by Pierre-Auguste Renoir (1882,
Hamburger Kunsthalle, Hamburg). Evenrually the garment evolved into a more thoroughly Westernized,
kimono-shaped at-home gown. The word “kimono” came to be used in a broader sense in the West, encom-
passing a varicty of lounging robes. Ultimarcly, in the twentieth century, the silhouerte and flat construction
ol the kimono would exert a great influence on three-dimensional Western clothing and the world of fash-

lon.

Miki Iwagami, Lecturer at Sugino Fashion College
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MNew Women

Although they lost their jobs when men were discharged Feosmn sabitary service abter Wodkd War |, niesthiny
contlel virm hack the ide for women who had scquiced & tsee for the excnemient of the outside wurkd. 1
hecame popular. A dane craze For the tango and thie Charlesson heoomied, Everyane seemed o be racing
arcund in hagh specd aimomobils, gernng suntans, and swimming, New nitles were applied o spaety o
now included 2 hurgeoning mowpriu riche dass alongide the old-maney upper class, and an pean-gank
sensibiliny alongvide tradisional sleals of clogance. Caught up in the dynamic energy o the tme, the cid ol
fashann erends Erew shiorter

Female kiks changed significantdy, Hairstyles went from full. upwweps arrangements to shart bobs, Hoo
lines shot up from below the ankle ve fin with the knce. Since 2 voitlifiel, slender style found mare fve
ity 4 mature and velaminous one, women accordingly dresed up like boys. L Garginine, from the egwins i
as vl by Victor Margucritie (1922, was the symbelic imagy that women aspired o achieve. The new
wornan scquined a higher cducation, had 3 profesion, amd enpoye] romannc relanonships without hesicr
She kel socrety inte new cirstoms such-as driving cars. playing goll and sennis, evercising, and cven sk

The androgyniis ganwane soyke, which cxchewed any emphasis of the: hosam ur the waist, achieved 1)
enal rocognition ut the Lxponition [neemanonale des Arts Lo watlfs et Inadustricl Modernes beld i [far |
5. the exhibirion thar gave dic seyde known as Ars Dieco ies name. A shor hairstvle with u close-firring,
chochie bt and a ouse-firting drop-waist dress wath o knee-lengih skirt vharacterived che gargmme louk. 11
extreme simplicity of the dress was supplemented with surtave decoritions of spangled enmbeaidery, 4 bl
bixs, amd assortid hright sceessories. Underwear consisted of a brassiere, teddy, and naral Heshevone i
ings: makeup included red Lipstick, whise powder, and blush  eyebrows wene placked it a fine line, and
vy wiele avceniated with a dark line of kishl to complete the loak.

With the hewish ber of the pericd. it was only nataral dhat 3 demand for spocts cluching emevgead Fren

tennis champion Suzanne Lenglen b helped o loster the proshuction of speres clorhing by demonsiraiin)
her matchles strengih in functional rennis wear: The barhing sun, exposing moec of the buly tham eve)
beiie, appeared on beaches everywhcre in the Lure 1gan. Beachwear was ab inrisdoced, and the fashis
wedring punts hevarne popular 3t rowors.

(iabeiclle (“Cioco™) Chanel plavad a deciive pole in this sew apeet of waomen's Fashinn, She dssyzried
chothimgs foe-combore, smplicin, and chic appedtance with an insovative combination of jersey mareriil
shapes horrowed from men's clothing. Ater her jeney diess cateed a scnsanon, she devigned candigan
ervaemilibes. salbor-stvle “vachting panes,” beach pajamas, and the renonwned mus-have iem, 3 sangple bl
drow, Anather of Chanel's conritrgions v fashion was the idea thar Fashionable, osrentatious costume i«
elry coulbd represent real wealth as surely an jewels. The perfece embodinent of bisth the gargone seyle s
the independent woran, Chanel created & whole new dress exhic and proposed 4 seyle for women whi v
ready 1o pursize cheir own active lives,

I ehe polden age of Aause conere during the 19aos and 19305, many rang dame i Fashion design il
¢ Jeans Parion, Edward Molynews and Lucien |elong actively worked alongside the older eutublishedl b
of Paquin and Callar Socurs, Female designons were expecially influential, and in the dyaon Chancl and
Madchcine Vionnet plaved the most importan roles. While Chancl's roke was thas of & medis-saver sl
Wiommet was more an architect of fashion, Her nechnique of cutting garments from grometncally pareins
fabeic with 2 superb scnse of construction brought abour genuine innovagions in drcssmaking. Vienr
invenied 2 wide vasiety of detathed desigms like the bias cun, circular cut. cur with slash o eriangular s
cion, halter heckling. and cowl neckling. nspired by the plain constniction of the fapanese kimano, by
created a dress constricied from a single prece of coth,

[ H

e asseciarion berween fashion and arr ganed an unprecedenied mmmacy i dwe 19208, Desgrens

up with armses bor segeraion, Mew movemens i art ke Surecalism, Furerism and Are Deco pro-

| that the emmire living environment, including clothing, should be harmoniood 23 4 single armisec manb-

 Collabueation with avani-gade ariss, and the mfluence of Surrealism and Futurism m particular,

el racdical anviseic design o clothing,. The decorative accessanes and sestiles of At Deco vrengad from
b thch collaboration, which inclided the sdaptation of 3 number of artisuc wchnigues such as Oriental

eIy

Wit the Gireat Depressinn of 1929 broughi an end o misch of the postwr prosperity enjovesd during the

ok, Many of A oot wealthy elients loar their assers overnight, and the soreers thronged wi home-

e proople, The muddle classes whio survived the worst of the period became much maore ineresied in sewing
Tiriie.

it and Fashion

hese clifficul ecomomiie circuimstinees et that the sharract and seeaight villwuene fvared in the 19
way 103 maee natutal form i the tavos. The dim line of clothing rernained. bt the bosom was
o andd the wabstline was onee again nipped into 2 standard position. Limg dressies came rack fis

g e hair regained & more eraditiomal feminine length with a salv curl,
Mt ot everyihing regressed. Dy oo day clothing contimed v fuitire practical dresses with dhoe skins.
il increasingly popular mems of sports choching, The nck spent kg periods of time ar resors and common
s abiar cnpoyed vacarions an dhe beach: Ax a resulr; Bashion for sadoor scovites ganed moimporange,
wiggh the term préta-porter, ot “ready-toowear.” had yer o appear, bawse conrure howses had staned o
in thar direcrion by including swearers, panes and bathing suies foe sports i their bowgues.
,_h.n Scluaparelli eared ber carcer as o designer of sportawear like eveaters and heach dloihing, She grad-
by exparided hor line e inchide town wear and evening dres, and established hesell is one of the most
vame desagners s the tggos, Schiaparch 5 koo i have enployed greae wii s coeate her unigue fash-
epivomized by the Gamous Black woolen swearer with 4 compeFedd whiee bow thar bunched her career
Sihisparrll wan the desepner whio mowe closcly worked wirh arrises diring ber e, She was inflienced by
1, and adopred sdeas From Surrealism for the creation of her cvcentric deesses anad hap, B ancfor
B wias it siemply 2 source of ingpiration; she afso meegrated i directly i her designs, Obriginal skeuches
Salvackor Prall and Jean Cocrean were pringed or embrordered oo her dressan. She cagerly exploited new
sl and cxperimenicd with svon, vinid, and cellophane, However, her inreainns did v extend
ping chothang icselt, anad pe dramanic new silbouemes figure i ber work, The span shouldes and
ool wanst characiensele ol Teer designs were ehe mainsream fashion in the 1g4os. and remained the dom-
] wiyle chiring Woeld War 17

e the 3o, sk lemale designers as Gabrielle Chase] and Madeleine Vioaner, who had enjoved
ifonal acelaim since the tgzos, aswell us Sehiaparelli, represented the varguand of the fashion world,
& male desiprer, Cristobal Balinciiga, opetied his Paris sabon in 1947, ollering designs with 3 complecey
s simucture (hat parmered muoch arentron.
- Mavberiwan filims exerved a powerful inlluerce on Babion duting the 9308, Famous Nollywood siars like
hicresch and Girera Garbiy wiste dresses made by costume designens such as Adman. These cos-
koked eelanively conservarive and simple in cur compared 1o bange o Babpon i Taris, b
appeared magnificont on the soreen becawss of their lovurmous fabocs, Uhe number of women in the

Lk




general puiblic whe watchad Hollysood filims — with an cve out for fashion tips - gradually exceeded the
mumber who read (ashion magarines feanring Fars copture.

Photography, invenned in the ninetcenth century, grow in imporiance in fashion magasines. Fashion
photos appearcd in magirines at the mum of the cenury. and ay itlse guality of images impeoved, they be
came more prevalent, Photogeaphers like Adelphe de Moyer in the 1gios and Edward Sieichen in the 19
are credited with the invention of fashion photography. In the 19308, when color photography first
i . the kev images in fashion mugazines became photographs rather than paintings of drawings.
Thiough the efforts of many photographers. mdiwidual expression thrived: George Hoyninges-Luems:
andd Horst P Horst expressed modernity with sharp images: Toni Frissell pioneered ourdoor phtopragl
under natural lights Man Ray and achers experimentod wich the various possibiliics of phoegraphy i

[LER

World War 11 and Fashion

e ourhresk of Waordd War 11 in 1999 cused significam damage to the Marisian fashion scenc. Many
comsuire hotses were furced to chose and the fiow salons that remained open suffered 2 shormage ool ahttirial
and the Hight of clients. The intenton il the Germans was 1o transher the entine fashion indusiry from
Barix 10 cithier Berdin of Vicnra, The fishion industey found ivell undcr grear pressurs in Paris, and
Lucien Lehorig, the presidenr of the Chambee Syndicale de la Couture Parisienne. weni to great pains t
iy 1o mainiain the starus quoof Fansian fshion under the Oocuparion, In rmgo, The Limitadon of Suji
plies Chrder was criforced. This order regulared the quasity of cloth 1o be veed in choching manutng e
s thar  single coan for cxample could use mes more than four meters o marerial. Coupons were nocek)
1oy purchase rayon, which was onc of the few matcrialy availabe during the time. Many people had

ror ke dn with refashioning therr svwn old Jathing at bome,

i England, The Incorparared Society ol Londan Fashion Designers was commissioned by the Bk
Board wf Trade 16 create 2 range of protstype chothing to meet the requirements of the Llity ¢ doahing
Schemie, enfarced in ragr. Thiny-two rypes of Lilicy gernents desizned by Edveard Muolyrcin, Harels
Amies and Norrman Harmell smong orhers, were selocied and mass-produced. The United Suaies enacii
the war i 1, and the follmaing year, the U 5. War Producton Bearnd tsued Uremeral Limmation € ¥l
1 Ky, which regulased clothing in minue detail, stressing conservation oo Falor ¢ thsie aliim il straiggly
skint withour plears was encouragad, and the flared skirt win completely forbwdden,

Because of the shormage of matceial and the strce ratianing systems; the dim silbouetic with aakirt o
dhoreer length hecame dominant i fsdion. Wit the wothls artertion drawn to those engaged inmil
tary service and natfonal defense, an interen in miliiry fasdvion developed. The loak of dwe e
embraced uniform-styled tailorel siits and jacker with square, padded shaibders, s pronounced wan
with & bk, and large veratike pockers, Since marerials for making hats were not ratioeal, large havs soml
rurhans in boid designs became characieristic of e period, as did pladoom shises warh eonls soles thay
emrped as an answer 16 the shortage ol Teathr

The docline of Parisian Gashion bmughit about the rise of American fsbion. The Linkied Stanes, slil |1
had becn the most imporran clisnt for Parnaan hause courwer before the Whar, develaped it own B
industry at 2 comforiable distance from the fighting in Lurope. Althiough the Unie Seare had s oo
bnaste rontre, befure the war it had relied on Parisian houses for high quality and degant dathes. The
field in which the Unimed States was firse oo make i mark was not, howeser, in Ty Fashion, bt in
casual wear for daily use and ready-to-wear clothing.

e

Frosm the mid-1950+, a disnnervely casual Californian srybe, 3 Now York brasincss stde, and a fune-

 bess expensive camipus loak all began o draw amennon. The decline of Parisian fashion authory

insilated American fashion designens to be more creative and active. Claire MoCanlell, with ber froe
of inspriranon, desgned a bine of pracical and innovarive sporswear with simple conserucrion in

i or wml fersey. Backed by a powerhouse of similar Amercm desgoens, the basss of American siyle,
wyle which pursued funcrional besuty, was estiblisfcd.

Akt the Liberasion of Taris by the Allied Foros i June of 19, the Paris Fashion industey immedi-
vesurmedd acrivity, Hiewse cousioe staried o show collections again, and new designers such as Jacques
anid Pierre Ralmain made their debia, T 1o45, the Chanber Spadicale de & Cowrare Pavisienne

the " Tiiddere de da Meode,” an exhibation of miniarure mannequins seventy centimeters high,

ini pmterr chothisg from new collecuons. The exhibinon, imended ro display 1o the warld the

. of French culture and crearvity in Fashion, accomplished its purpose throigh a vearlong tour of
et arcund world. In sy Chininan Dioe lunched bas fire collooaon, ™ The Now Look,” wiach

. palpable impact on the world of fashion. The rosult was that Aesee coitirr pegainad & dembnance in
fashion that surpassed cven that of the prowar pericd. B is intoresrsng (Cand fronde ) o note tha
were highly appreciarive of rhe nosalgs "New Look” stle - a narrow walsi vinched with a conset
W full and fong shin — o they simulineousty schieved varioss freedonis amd civil liberties, inchading

Kiga, Professor at Bunkia Women's Universay
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20th Century - Second Half

Atter the confuslon caused by the dliermath of World Wae L in dhe sg5os, sciety eniersd an era of mass
consumpeeon i the 1eas, The dynantlos ol mass prodhucion were everywhere eviden in thie wordd of Tl
b Perhaps bese symbolized by space exploration, iechnelopcad mnovations pealiferated. and this hassiene
the development of manmade fibers, As o resub, reasmably priced and good qualiy prée-d-parser (reade-1)
wear) closhing came into cxistence.

Flinure consrnre, vhe accepred Fashion authericy up w this poam. no Jonger seemed o offer designs tha
fitid the wndinary and practical lifestyle of people in the new, post Wodd War 11 er. Duging the 1g7os.
a5 soceil aesihaics went through a drastsc mansformanion. there was a demand for new cothing for the
miasses. Mrét-d-porter proposed everyday ourfis for active, workdig woiner, and broughs Bshion 1o 3 new
level of popularization. Streer fushion also proved to be an imparcant inspiration for the cremon of prér-
T,

Frar the 19708 al, prét-d-purier made it possible for the fashlon Industry o develog and divensify, Pare
had long been the capical of mods and refined crfismanship, but now various cities jined the rnks and
bevame thrivieg cenress of distinctive new srends, The 1081 saw 2 rerom o mradiional seele, b i the
rggos, peoph: began mo comsider die meaning of cothing ance again, and o search for an idealictic sysiem

bor the fashion industry of the twenty-first century. Ac il tarn of e twentieth centuy, Gashionable o

ool b seom, ordered. and senr anvadiene i the world sty thanks o media such as selevision and e
Toernel. Consuently, fashion at present appears i be headad wowand o universal uniformy.,

The Revival of Parisian Haute Couture

Pariskin fute cowtire siilfered much during World Wae 1, bue stared work again when Paris was liberancd
From the Occupagion in sy Albesgh the war wax over, confidon relgned. and people seerned imable w
comphorely ojoy the: peace.

I was Christian Dior whe somlated the Paresian fawte cosemre rovival, In February gz, D e ool
levtivmn weas horalded ax the “New Loak, ™ which devenmined the dircerion of Gudion for the igos, The “Mew
Lonk™ was a nosealgic and elegan sovde. characrerized by rousded shoublers. 1 high and emphasized busr, 2
wiiy, sinched waisi, a Tpogisd and bouffant skin, gloves, 2 hat, and high-heclad shoes. To make 2 "New
Loak” dress required dovens of mctees of Fibric, For women, who had been farced o drews tn a simphe anil
austere manner during the Occupateon, this hixurious wse of material was confirmtion of the face thar the
war sealhy was over. During the rogos, Dot presented a consecutive string of new designs cach season and
his outpart had 1 remendous 'rrrqn:.'l o worhel Fanheon,

Spanish-barn Cristsbal Balenciags was another grest destgner in the ta7os. Balenclaga wis one of the
fow disignens who had hands-on experience of diesmaking wchnigues, and he sough perfeciion in cvery
stip and seam. Fearuring creanve silhoueties, 4 unigue, et space between the gament and body, and
eupuisiee colors, his dosags wee s like aroworks tha Baleniang brvame known as ™ Uhe Masier” of baste
eoutiry. Addiionally, since his dreses did oo reguire undergarments (o mold e body, they were

L]

senwned far combors. His round-collared siit and dighely fmel, belidess tumie dress of the 1wgos became
the basis of female garments diring the seoid half of the twennicth censury,

Tn 1954, Gabricle (Coco) Chanel, whis had suspended hir work during, Workd War 11, made a strong
comeback. When women began one ngain 1o seck comfun as a respine from the nistalgic fashions of e
taos. Chaned nelmrmduced the “Chanc sult,” which was 2 perfected venion ol her i zos candign cisemible.
With thuir simphe soructure, funetonal Chaned suits foumd worldwide acceprance in the 196, and cune
w represci the style of the modem iwestieth comury, and this sewle of s was loter adopicd i ihe iaiern-
attanal merket of prde-d-poter i hing.

ﬁlllhmr‘h Patisian farer smtee wiz destined 1o becone fsolaed from (e demands of the cincrging mas
comsuammer sochery, b still prodeced many skl designens in the o8 and wéos. Peophe cane o apprecia
once sgain the power of wraditional e coutiser, and fashion buyers anil fosurnalises e arod the world
pathered at collecrions held twice 2 year in Parss, which again became the fashion capital of the world. The
econonic infrasrructire of fasbion in Feance was much aided by the escablishment of u licensing busines
approve copyrights of greffe, or “heamd libel” dothing, 'This sared an ohiession with branse riammey thit il
holds an imesistibile appeal co women sday. o addirion, regalated sales of legally sancrioncd shorhing pat-
terms knewn ws male and @ strong perfume indistry hilped bobser the Panstan fashion market

Youth Power

I the s, baby boomen reached their weens, und the era of mis production and mass consumption wis
in full swing: b w61, the Soviet Union Lindbad the first manned space light. and in 963, President John

F. Kennedy was assassinated. The May Sruders Uprisings in Paris occurred in 1968, and the fisst landmy oo
the mrioan was achieved i raba. [n the midss of such explosive drama, the young generaiion sough ies owi
distiner mode of expression, and the powerful new Amencan cultune was an obvious choice. The vake of the
young was heand in thie bncsof Brish bands like The Berlo and cheir concerns were portryed in ihe
French cinema mwement of Nauelle Vigne. Fashlon, 1o, 1ok to presenting fresh and bold eomorians,

Ihe yoing found that displaying their physique was the riost effecrive means of sesting themsclves apart
[ireas thie ssbdley peieeation. In 1964, American desgner Rudi Gernrecich imroduced the topless barhng sui,
the “momaking,” which dearly represented a new concep of the body: o "body consaausnes.” A dress
expessing the begs up to the thighs was mgped the "minl,” and proved a saopler and mon: praciical method
express the same enncept. Rate legs in women's fashion, which ala appeared in the 19208, developed
thregh various conceprial sages in the 19608, Manshall Mcluhan insised thar clorhes were an extension of
skin, and Yver Kliin expressed his thoughss in his arework “Antheopomerry.” London devigner Mary L
alsor phayed o hamd in bringing the “mini” i the world of fashion and into suoprance s a nomal syle of
the rwentieth conry, The same can be said of Andid Courrépes’ minidresses, displayed againse he powerful
baclegronmed of Tarisian bawie coinrr,

Betore the shock waves creted by the mibni-skin lad subsided, 3 women's pants style came into 58 own i
the world of Fashion. Although the geronne strle of pos-Wodd War T lad inroduced an andeogynons ook
feanusring taibored jackers as a foem of women's Bishion, trousers at that time were meant 1o be worn saly
inihaues o o the beach. In the United States, jeans, clothing orginally designed for manual labor. becare
casal astive for both men und women in the ja30s. Then, after World War 1 tousers fund acceprance as
womens casual wear. The trend influcnced high fashion, and when Ciurréges preseneed 2 panes-seyle
evening ensemble in Parts in 1964, the trboo on panes for women in e cosmoe was fnally broken
Pangsuis becarne 1he talk of the nown.



e S e ———

Ii.k:w:a ahws cated a il Lo his 1964 Space Age Collection, Perre Cardin wniveiled desions for fu
oeiented deesses shaped in mnple grameric parrerms and made of inorgnic macerisls., MJ.E: r hu:nj.:lILIr i
ituate i i||_ 1953, Canlin buried the classical elegance of 1g5as fashion, bur his miminal L';cu'n hi -:" I
:. e i syn with the sovn-ta-be thriving prét-d-porier. In 1959, Cardin prescaed hiy nrﬁf—ﬂ:mriﬁw II i
Ehu: I"rrul.r_-mt aF rrln.nbtf of the Charbee Syadicile, the monitarng body of fumee sondare Pans, Fron

b prosigicn nf:twgm. he: was albsle vo planeer the sysien of 2 ready-to-wesir business wperated by an
F:-w coudure designer howse. Moreover, in 1966, he broke into the ficld of mens elevt ki, which op
t r||1|!.rtd hesen the cheely guaided purlicn of tiloes in asvstrn that bad reined Lpely unchanged
the I-u-ru.:h Rievohunion, Cardin anticiprd the srrival of the “unise” trend, 1 Fum'ufut"ltsiil-r : g'.'b.u:”.
ihiae ljn-l i she hippic movement, By e late s6en; men wore their hair Jeongg il doeried h:ghjm I ! |
1-h:rlll|1lg~willl lwce and frills. sarming dhis period of Fushian dhe apt sebwriguer the “Peacock ]].L‘\'LM::IIII'I"-I"I -

Yyex Saine Lausent, 4 standand-bearer amang you ng desapncrs., was aho careniche sensitive 1o m-,.i-;.l
l.u:m.h. He becarne independent [rom the Home of Dhior in robn, and epened o protd-prier houn I: i
Saini l'.nmm Wive Gianche in sgnb, inrrodicing a line of women's rlored s for wity wesr, mu:l:l-l :
deni L-:]JI'IMI'.IFJ'! inn 1968, which had a profimend impact on Erench social valies., also {Gmhm;.ll fes l:hr i | |
i, ;m!:ulaw of the panis siyle. In yer anathes move which fell in step with the times, Sau Larent -“ .
amaniifert fusian of Gashion and are in wo of i dresses, the “Mondrian Laok™ in 1 : L. u_rc e
s ai and the "Pap An

ﬂ\ll.lcm:-manm# mitcriale opuned up various possibilivies for minimal Bshion in the oendy fatristic an
Hpretio styles of the 1géos. Alhough Fla Seliiaparclli had cxperimenred with manmiade H'l:w:n ini ¢luth
Froust g early as the 1308, ber attomprs lad been regarded us radical shomalies, In the Mr;'|d of lfn.-.lr.:'.r'l -
:HE Paco Rabanne debuted sensationally in 166 with & dress construced al et entirely of plasic. s
as hbanne who fied vestemarically movesd beyoned the ides thar only fabric could be wsed ro make s
mr_‘l;u. am_i h.c.“mﬁ“““l w addopt metal amd non-woven marenals for dorhing %
" ::!::ﬂ;:uﬁ r;d:-upﬁl.mﬂ miereack: fibers hu.fnpn.r\{ul.l the development of the reielyto-wear i
e e 2% arnthers invented nylon, the frse monmade Tber, ar che Do Pone Clserpany in 1T
ited Stares. In 1940, the company kminched nylon siockings, which ruikckly became enoemosly populi
Further manmade I'i-l_m fur othing were soo introduced, Inperial (J-:m:'n.;l Induserics {11 Pi;p:ml )
;‘;:rurr thie :n;ulm in iwﬁ._und I.‘.'uF:-un develnped serevchable Lyves in i, In the early days, manmad

rs were thoughe of we un inexhaseribbe and inespensive substiie for cosly nasural mazerials., bar in de

rriick-twentieth cenrury, sentheric Fabi
¥o symtheric fabirics also began to be upprecianad for their vars et
A v ; :
i i M s dipaerion lunctons gl

The Rise of Prét-i-Porter (Ready-to-Wear) Clothing

In Fl"" 1o duattasy consziore sl comrodleal the srends of wasrkd fashion, bus the age of the mass-consume
sescleny was st approaching. Prit-d-perter arrived o meer the needs of 3 large markei wich good qus Ir' '
pln:dwm. Reeaidy-ei-wear chohing had becn available since the end of the nincioenth cenury, b o “}'
-uldcm:i cheap and poorly made, In the vwencied: cenrury, with the advance ol mass cualiuee nnd mﬂ:n:ju:w
!'m'llt‘rm'u.pr&-#;pmrr gained respeer and populuised Fashion, |n W73 piee-d-pueter des) ;u: I hL '
g Tﬂn‘rim: in Paris twiee a year, following a similar scheduile 1o At coutire, Such H'T::ms I':.uljl hl r'rl
held in Hﬂ:tlt and Mew Yok since the mid-gzos, amd Loandan, Teskyo, and other citics were o :Im:r 1"l-l-.
bow. The Paris-centered Fashion systern founded by Clrles Frederick Worth t the end of the 1 "Il J
century chealy seill plays o crocial mle roday, G

1o

Designers auschias Seni Ryloel and Emmanoclle Khanh fniroducod piede-a-pareer clodhing that wae stylish
us well as suived for cveryday life, Another influential designer, Kenzo Tahada, sl his debsue in Paris in
. His creations, made of commian kimono texriles, appeaed on the lrone cover of File, He soon becime
ans ahvocate of prér-a-parter, anid he represeoed a counter-cubural aspect of the er by focusing o daily,
relaed designs and by tising fapranese mmarerialy in gkl lar s,

Lin thie trias. s if in 2 backlal against che fururisne Raslions of fhe ooy, rrends rerarncd 1o a nanral
bk alog thie s of Takadki's deaigns, Hippie and fdklosic fashiva, inelulieng: jeans. bliwaned, Jeans, in
particular, becarrie emblematic of Americin prosperiy, Hollywisd movie sars; and rebellious yourh. Trg-
gered by the Victnam War in the larc 1960, peopls: everywhere began o reject the Lisrabslishmens, Hipphes
divregarded traditional socicry and morals, and looked sowandy foweign culiures and refigens far inspiration
andd enlighrenment, Mak: and female bippies wore their hair long, handcrafied theat vwn kel Fashions,
andl favoral worn-out jeans, Youny pesphe all over the warkl faliowed in theie fouraeps and pearly everyone,
it seeme, from seudent demuonstrators 1o falk singers with their aniwar songs, wore T-shirs and jeans.

Dhesigncrs in Taris wore notoblivions to this new trend and they presered folllore chothing and tom jeans s
ey of Fushinn, Enjoving unprecedesved popularicy, jeans became recognized as voe of the fir exampliss of
clothing i cross all heundaries of generanin, pender, das, anu] mation

I the 1970w i addirian w0 the naturlistic syl of hippies. suees fashions added essential dlemenss i
e Toske o the ddocade. Yo Sann Lavrern, while sill in e House of Diar in the tgsos, started the then
swandabous tend of sdopting street stybes for fashion when he borrowed the look of Parisian extri ial lsts
whi H“}mqi i cabes. The trecds of mini-skir and pants also arose From siseer culture. The hicmrchy of
the Fashion wirld, which placed huate contrre ar the wp of the pyramid, had already bepgui to collaee.
Frosit that tire, the strcer fashions of punks, surfers, skaters. and almost anyone invelved in the world of
mwssic o sport had a gt influence on the look of the lare rwedech centuey.

Power Diressing

By the 19808, the world had grown more stable where polivics and coonains wirs concvrmed. {onsegquently,
Eashisn returned to o conservative look. o o7, Mangsret Tharcher becam the first fermale Prime Minister
of Favgland; and cquality of the sexes as a moral geal gradually gained interranicnal amenion, Wamen, sud-
denly active in the workl of professional business and interessed in keeping their badics physically toned,
wiote 4 sty ialled * Power Diressing” which simuluaneously prometed an image of powerful aurhoniy anal 4
soupgon of sexialized fermminity, This vend mcuded borh coservative chements anad 4 renen 1o “hoddy-
conscivin Fashion as seen in the 1ok, Arzedine Alaka lod the 1g8os bdy-conscing style by uaing stare-ol-
the-art stretch marerials, Traditional Parisian houses like Chanel and Hermies regaived status in the fshion
werld, meeting the miose comservative needs of the time,

By the 1o, the préed-porter industry had develuped in many coutries. Pilun, the cenier of Talun
fashion, distanguished isclf by anticipating tends through thorough madket research. Giorgio Armani
desiggned choehing for exccutive men and wismen, producing sophis tcared railored suits without interlicing
ar liing, and Gianni Versaee drew imermaional saimion o Tl fashion in vhe 19808 with hus hexuriows
yet practical “Real Clorhing, ™ Bath designers established prosugrous Ialian fashien brands.

Campared 10 the clothing of the nineteenth emury, which on the wlhiole rended i be voliminous sl
ormamcntal, iwentieth century apparel appears siripped owa and choser ta the budy. Indeed in he "buody-
conscious” ens of the 19805, items thar would previously have been considered underwear surfaced as irticles
af ourcrwear; Avant-garde dengmens like the new wave Purisian desigener Jean- Paul Gaultier and Brirish Vivi-



enne Westwoond eranstisrmed vadivional lingetie, such as gorsets and garer heles. o meodern ouree g
wsended to express the alynamisim of the luman body, The adoption of eraditional clothing as subjeer o
vhat is then inversed and presented as a moder crea o can e descrlbad 15 st -tiaderm in appraach,
Drends along these lines contmued well ini the 1G9,

Japanese Design

laguan grachially adopsted Western clothing for daily wear dunng thwe Meiji Period (1867-1912), and casghr
the wave of warld Fesdion afier World War 18, Wich the roro successiul debwmr of Karso Takads in Pias, )
supported by postwar econoanic prosperiny, [apaics: desigrers finally found thensebves on the carwalks
mbermarional Gehion.

Ly Miyake held his first show in New York in rartand it Pacis in a7y, His shgallicans concepr, A
Picce of Cloch,” highlighuid the icea of o flar garmen, which is the tradicion] struture of Japanese cloth
ing: Miyake poimed out tha cavering che body with a single picce of cloth creares intetesting " s (space|
burween a body and cloth, Because cach persm's figiire i differcir, the nsa” is unigue b cich insanie, o
ating an inchvadusal foem. The concap raclically dlitfesed From thar held by Weesterners. By the end ol the
tofics, Miyake had designed a line of innovative pheated cluthing, The usual process of making pleared clor)
et i o pleat the cloth fissy, then construce dhe arvicke, By veversing this process and pleacing the clothing
afier the cut-and-sew phase, Mivake creacod new artifcts thas organically combne inaterials, shapies, anil
funciionaliy. His inmwanve croarions st on te lapanese rextile indusiry, whise stenpeh is chemical
engineering, a5 well as on the tradinonal Japanese appraach w clothing, whics emyphastaes the mareril il
In eog9, Mivake inmroduced “A-TOC" which progusd ancentirely new eehic of fuire wlothing, Combiiing
miasdem Laampiier techiu Ikig}‘ with rrﬂiticmml ﬁ,,|'|i|,||'-|1‘g| methouds, be creared Ilfrg.-!,im._'l IRNmETRS 1hvar aerive: &
a ki pube, The wizrer coms our the desired choching thapes from thie tibe, thercly ausomarically custami
ing the ready-mde clothing,

I 1982, Rea Kwabube ared Yohii Yamamoro had o stareling impact on Westers Bishion, They shewed
mimnocheomaric wm. and non-decomrive chithes, bringang, shalibiness ki fashion 1o intensionally e |
sense of absence raider than exitence. Kawakubo, ever unsatisfied with preconceived ideas, huad contim)ed
1 take an new challenges. Yamamono, on the athor hand, mare in line with Western pranciples of chothing,
has fisincd his own sigrature |y syntliesising Eupean tinlloning amd fapancse seasibilig: Finally, in the nexi
genctution of Japanese devigners, Junya Wiatanabe has produced clohing thas makes wse of innevarive cu
ring 2l the unicuee chircrerisics of mansade fhers,

Japariese desimers have greacly infuenced the sl youtn Fashion designees by expressing, conscousdy
or unconsciously, their [apancse assilictic s, st of the reason for thelr stisng tmipact on world fashion
mighe stern from the suggeision inplicet i theie wirk thar ineemarianal elisthiig van come from a culre
inther than thar ol the W

Diversification of Valucs

The Wall of Berlin collapseid in 198, and the Savies Union was dissobved i o1gen, Thiers i v dobi chat s
bate: rwenticth cenrury witneyed drasric changes in secial systems. The fashion systen, i, cvolved smonth
Iy tomo i gigantic imlstry, autonishing che world with remackable progress thromgh varios communication
technologies suich 3 1V and dhe Inernce, A infataarion with hrands madke peaple acknowlcdge dha fash-
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i i far mare than just dungs, bat nither information inoand aboo isell Ar the same time, he deeerive:
ation of the phohal epvironme n calbedd ine question che material cobiure ol the Fashion ‘:‘,'Tﬁitln. In pesponse,
people began 1o focus om used, recycled, or remade chdbes s well as fugute coniire r.'|:r1|'|.ll'q1 thar wis n,;::
mass-produced. For mssance, Belginm-born Martm Margela, who ;Ebuacd%n i b Taris, eyl :L
previous works and repearcily prisensted the very same wems in his shows. | is =|=[Hﬂa-?|'- expressod an olipec-
tion s a fashion sysem that coninuously erears new things and discards old ones. His proposal v recyele
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